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TYPOGRAPHIC SYNTAX
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ELEMENTS OF SYNTAX 
Letter

Word

Line

Paragraph

Column & Margin

Page

ASPECTS OF DESIGN 
Form & Counterform

Space

Structure

Sequence

Contrast

Visual Hierarchy
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LETTERFORM, STRUCTURE & CONTRAST

R K O T
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AA BB
CC dd

Light/Bold (weight)

Small/large (scale)

Condensed/Extended (width)

Roman/Italic (posture)

E E FF
G G HH

Positive/Negative

Organic/Mechined

Sans Serif/Serif

Ornate/Simple

LETTERFORM, STRUCTURE & CONTRAST
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dddddddd
1 2 3 4 5 6 7 8

LETTER FORM, STRUCTURE & CONTRAST
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dddddd dd
11 6 2 3 48 7

LETTERFORM, STRUCTURE & CONTRAST
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LETTER SPACE 
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A

A
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 LETTER SPACE & SEQUENCE
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apple

LETTER SPACE & SEQUENCE
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apple
WORD
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little
film

keys
fabric

 RHYTHM & CONTRAST WITHIN A WORD
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apple

apple
a p p l e

INTERLETTER SPACE / TRACKING
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WORDS IN SEQUENCE
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Apples taste better than 
bananas, but oranges are 
the best fruit of  all. 

LINE
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Apples taste better than 
bananas, but oranges are 

the best fruit of  all. 

Apples taste better than 
bananas, but oranges 
are the best fruit of  all. 

SYMETRICAL ALIGNMENT

JUSTIFIEDCENTERED
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Apples taste better than 
bananas, but oranges are 
the best fruit of  all. 

Apples taste better than 
bananas, but oranges 

are the best fruit of  all. 

ASYMETRICAL ALIGNMENT

RAGGED RIGHTRAGGED LEFT
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INTERLINE SPACING / LEADING

Apples taste better than 
bananas, but oranges are 
the best fruit of  all. 

Apples taste better than 
bananas, but oranges are 
the best fruit of  all. 

Apples taste better than 

bananas, but oranges are 

the best fruit of  all. 
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Apples taste better  
than bananas, but oranges are  
the best fruit of  all. 

a p p l e s 
taste better than bananas, 
but oranges are the best fruit of  all. 

VARIATION WITHIN A LINE

Apples taste better than 
bananas, but oranges are 
the best fruit of  all. 

Apples taste better than bananas, 
but oranges are the best 
fruit of  all. 
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Apples taste better than bananas, 
but oranges are the best fruit of  
all. Ta aute is maionse rnatur, 
utae doloresto dolori dustem que 
dignit dolupta dolest ut ducipicipis 
explitaquam fugit offi  cieni comniss 
untiaer iandunt. Os seditassi odio 
volenduntis aliberunt lam, nis 
dolorpost, quatestiati omnisita 
dolupta naturio rercimo exeruptat 
exceat volorehent. Odi quibus di 
berunt eum hillupta

PARAGRAPH
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alignment

Text is an ongoing sequence of words, distinct from 
shorter headlines or captions. The main block is 
often called the “body,” comprising the principal 
mass of content. Also known as “running text,” it can 
flow from one page, column, or box to another. Text 
can be viewed as a thing—a sound and sturdy 
object—or a fluid poured into the containers of page 
or screen. Text can be solid or liquid, body or blood. 
As body, text has more integrity and wholeness than 
the elements that surround it, from pictures, 
captions, and page numbers to banners, buttons, and 
menus. Designers generally treat a body of text 
consistently, letting it appear as a coherent substance 
that is distributed across the spaces of a document. 
In digital media, long texts are typically broken into 
chunks that can be accessed by search engines or 
hypertext links. Contemporary designers and writers 
produce content for various contexts, from the pages 
of print to an array of software environments, screen 
conditions, and digital devices, each posing its own 
limits and opportunities.

Text is an ongoing sequence of words, distinct from 
shorter headlines or captions. The main block is often 

called the “body,” comprising the principal mass of 
content. Also known as “running text,” it can flow 

from one page, column, or box to another. Text can be 
viewed as a thing—a sound and sturdy object—or a 

fluid poured into the containers of page or screen. Text 
can be solid or liquid, body or blood. As body, text has 
more integrity and wholeness than the elements that 

surround it, from pictures, captions, and page 
numbers to banners, buttons, and menus. Designers 

generally treat a body of text consistently, letting it 
appear as a coherent substance that is distributed 

across the spaces of a document. In digital media, long 
texts are typically broken into chunks that can be 

accessed by search engines or hypertext links. 
Contemporary designers and writers produce content 

for various contexts, from the pages of print to an 
array of software environments, screen conditions, and 

digital devices, each posing its own opportunities.

Text is an ongoing sequence of words, distinct from 
shorter headlines or captions. The main block is often 
called the “body,” comprising the principal mass of 
content. Also known as “running text,” it can flow 
from one page, column, or box to another. Text can be 
viewed as a thing—a sound and sturdy object—or a 
fluid poured into the containers of page or screen. Text 
can be solid or liquid, body or blood. As body, text has 
more integrity and wholeness than the elements that 
surround it, from pictures, captions, and page numbers 
to banners, buttons, and menus. Designers generally 
treat a body of text consistently, letting it appear as a 
coherent substance that is distributed across the 
spaces of a document. In digital media, long texts are 
typically broken into chunks that can be accessed by 
search engines or hypertext links. Contemporary 
designers and writers produce content for various 
contexts, from the pages of print to an array of 
software environments, screen conditions, and digital 
devices, each posing its own limits and opportunities. 

Text is an ongoing sequence of words, 

distinct from shorter headlines or captions. 

The main block is often called 

the “body,” 

comprising the principal mass of content. 

Also known as “running text,” 

it can flow from one page, column, or box to another. 

Text can be viewed as a thing 

—a sound and sturdy object— 

or a fluid poured into the containers of page or screen. 

Text can be solid or liquid,  

body or blood.

 

Each basic mode of alignment has distinct characteristics and typical uses.
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Text is an ongoing sequence of words, distinct from 
shorter headlines or captions. The main block is 
often called the “body,” comprising the principal 
mass of content. Also known as “running text,” it can 
flow from one page, column, or box to another. Text 
can be viewed as a thing—a sound and sturdy 
object—or a fluid poured into the containers of page 
or screen. Text can be solid or liquid, body or blood. 
As body, text has more integrity and wholeness than 
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captions, and page numbers to banners, buttons, and 
menus. Designers generally treat a body of text 
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that is distributed across the spaces of a document. 
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chunks that can be accessed by search engines or 
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of print to an array of software environments, screen 
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Text is an ongoing sequence of words, distinct from 
shorter headlines or captions. The main block is often 

called the “body,” comprising the principal mass of 
content. Also known as “running text,” it can flow 

from one page, column, or box to another. Text can be 
viewed as a thing—a sound and sturdy object—or a 

fluid poured into the containers of page or screen. Text 
can be solid or liquid, body or blood. As body, text has 
more integrity and wholeness than the elements that 
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appear as a coherent substance that is distributed 

across the spaces of a document. In digital media, long 
texts are typically broken into chunks that can be 

accessed by search engines or hypertext links. 
Contemporary designers and writers produce content 

for various contexts, from the pages of print to an 
array of software environments, screen conditions, and 

digital devices, each posing its own opportunities.

Text is an ongoing sequence of words, distinct from 
shorter headlines or captions. The main block is often 
called the “body,” comprising the principal mass of 
content. Also known as “running text,” it can flow 
from one page, column, or box to another. Text can be 
viewed as a thing—a sound and sturdy object—or a 
fluid poured into the containers of page or screen. Text 
can be solid or liquid, body or blood. As body, text has 
more integrity and wholeness than the elements that 
surround it, from pictures, captions, and page numbers 
to banners, buttons, and menus. Designers generally 
treat a body of text consistently, letting it appear as a 
coherent substance that is distributed across the 
spaces of a document. In digital media, long texts are 
typically broken into chunks that can be accessed by 
search engines or hypertext links. Contemporary 
designers and writers produce content for various 
contexts, from the pages of print to an array of 
software environments, screen conditions, and digital 
devices, each posing its own limits and opportunities. 

Text is an ongoing sequence of words, 

distinct from shorter headlines or captions. 

The main block is often called 

the “body,” 

comprising the principal mass of content. 

Also known as “running text,” 

it can flow from one page, column, or box to another. 

Text can be viewed as a thing 

—a sound and sturdy object— 

or a fluid poured into the containers of page or screen. 

Text can be solid or liquid,  

body or blood.

 

Each basic mode of alignment has distinct characteristics and typical uses.CENTERED JUSTIFIED RAGGED LEFT RAGGED RIGHT

PARAGRAPH ALIGNMENT
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SYNTAX OF LINE BREAKS AND ALIGNMENT
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PARAGRAPH BREAKS

Milliquis etur? Ro qui ipsuntio voluptatur, te 
voluptati aces eaturi vent ut volupta consequibus 
nosapis moluptat vendiorem fugitem poristrum, 
quatio. Ulpa venecus sent aut mo verrovitese. 

Verectur sin poreiun daecabo. Nam issitat eum qui 
doloreriam quistem quam harchil labore il ipsae 
cum aditia volori dis expelib usdanis aditiatem do-
luptatatem hiciliq uodignam, omnitatem ad.

Eum dem que que sapelectatem intecus accatiatati 
beaquas eos eium veratis magnim unti quunt ex-
pere, testi sum quis cus sim est quia corio officienis 
illor magnam landae estium adit quis voles arum-
qui occabor isciae. 

Nam enem aut eliquibusa ad que ium aut ma dem 
sum atuscius eveliti abo. Ceruptatem ut que num-
quibus aut quam volesti quam nusciatiis adipsam 
que ratium eturibearum siniatur reremperum eos-
seriore cum cum que necaecta quaspid unte omni 
sequi odic totates in esequas voluptis elesciam 
nessed ut quas velicilit ende eosti velibus cidigeni-
mint faccatatur?

Nequos aspita volor alignam consed quiaspe reri-
oribus accaerchite nest vit aliquis aute.

¶ Milliquis etur? Ro qui ipsuntio 
voluptatur, te voluptati aces ea-
turi vent ut volupta consequibus, 
quatio. Ulpa venecus sent aut mo 
verrovitese. ¶ Verectur sin poreiun 
daecabo. Nam issitat eum qui do-
loreriam quistem hiciliq uodignam, 
omnitatem ad.¶ Eum dem que que 
sapelectatem intecus accatiatati 
beaquas eos eium veratis magnim 
unti quunt expere, testi sum quis 
cus sim est quia corio officienis illor 
magnam landae estium adit quis 
voles arumqui occabor isciae. 
Nam enem aut eliquibusa ad que 
ium aut ma dem sum atuscius 
eveliti abo. Ceruptatem ut que 
numquibus aut quam volesti quam 
nusciatiis adipsam que ratium 
eturibearum siniatur reremperum 
eosseriore cum cum que necaecta 
quaspid unte omni sequi odic to-
tates in esequas voluptis elesciam 
nessed ut quas velicilit ende eosti 
velibus cidigenimint faccatatur?
Nequos aspita volor alignam consed 
quiaspe rerioribus accaerchite nest 
vit aliquis aute.

Milliquis etur? Ro qui ipsuntio voluptatur, te 
voluptati aces eaturi vent ut volupta consequibus 
nosapis moluptat vendiorem fugitem poristrum, 
quatio. Ulpa venecus sent aut mo verrovitese. 

Verectur sin poreiun daecabo. Nam issitat eum 
qui doloreriam quistem quam harchil labore il ip-
sae cum aditia volori dis expelib usdanis aditiatem 
doluptatatem hiciliq uodignam, omnitatem ad.

Eum dem que que sapelectatem intecus accati-
atati beaquas eos eium veratis magnim unti quunt 
expere, testi sum quis cus sim est quia corio offi-
cienis illor magnam landae estium adit quis voles 
arumqui occabor isciae. 

Nam enem aut eliquibusa ad que ium aut 
ma dem sum atuscius eveliti abo. Ceruptatem ut 
que numquibus aut quam volesti quam nusciatiis 
adipsam que ratium eturibearum siniatur rerem-
perum eosseriore cum cum que necaecta quaspid 
unte omni sequi odic totates in esequas voluptis 
elesciam nessed ut quas velicilit ende eosti velibus 
cidigenimint faccatatur?

Nequos aspita volor alignam consed quiaspe 
rerioribus accaerchite nest vit aliquis aute.

Milliquis etur? Ro qui ipsuntio voluptatur, te 
voluptati aces eaturi vent ut volupta conse-
quibus nosapis moluptat vendiorem fug-
item poristrum, quatio. Ulpa venecus sent 
aut mo verrovitese. 

Verectur sin poreiun daecabo. Nam issitat 
eum qui doloreriam quistem quam harchil 
labore il ipsae cum aditia volori dis expelib 
uodignam, omnitatem ad.

Eum dem que que sapelectatem intecus accati-
atati beaquas eos eium veratis magnim unti 
quunt expere, testi sum quis cus sim est 
quia corio officienis illor magnam landae 
estium adit quis voles arumqui occabor 
isciae. 

Nam enem aut eliquibusa ad que ium aut ma 
dem sum atuscius eveliti abo. Ceruptatem 
ut que numquibus aut quam volesti quam 
nusciatiis adipsam que ratium eturibearum 
siniatur reremperum eosseriore cum cum 
que necaecta quaspid unte omni sequi odic 
totates in esequas voluptis elesciam nessed 
ut quas velicilit ende eosti velibus cidigeni-
mint faccatatur?

Nequos aspita volor alignam consed quiaspe 
rerioribus accaerchite nest vit aliquis aute.
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Uptatibuscim ut aut et aliquis aut apienim 
olorum lant illori tecab il int rem. Itaqui 
doloren ducitaque ea nem et quid ea pra 
natemporepta sed molupture namendus 
nihilliquam, consequ amusti dolorporpor 
si tet eos nam, qui as evendanisque 
volupti berunt odi tem alit assequiaspis 
debis qui sedia natia pro et ut as vit officiti 
volenis renihil itatiae restrum iuntiore 
con net mincto maiorib usciandae 
sequisim eliquiandi cuscias sum quodit 
vero quis ates alitat fugia que repti con re 
conet eum et qui sim sapist, que neceaqu 
atiaecate sitiorepelis aut dolorae dolest 
reroreratem rehenienimus accum ut 
voluptati beatias que am quam voluptiat 
omnimint.etur rendunt isciis

Icatesci rerum reped qui dolent.moditi 
que nat aut iscillaborum repudae aliquae 
dus, sincia doluptatus eatin cones et ipic 
temporestis seresci psapit fugit vellor am 

volor reiur, si ut quidusa cus velignit apid 
exceruptatum nonseribus.Ro to ideni 
sit harciis exped quam eratioruptat is 
aute nonsequi non cus, con eat omnimo 
omnimil imillabori comnihictur, audis 
qui dipsam lam ad modistis aligendandi 
tenienist laut resequu ndignam quis int.

Oluptium quam imporro enem. 
Ducitatem expersp erspid magniss 
imporro rehendestia nobit velluptatur 
maximi, odiosapic to totatur? Quis 
doluptamet estiate ceriam faccum et que 
et exerepe rrovit essecabo. Et unt.Lit et 
quaturibus aut vel iunt.

Unt faccus dolendio qui velit dolupis et 
dus acculparum senihit aut alis molorro 
remoluptatem autendi consed escius 
ullores aut ulparchicius aspera sinvend 
aectotas que nossiminus, solupta tisciet 
pores accumqui de vent aut volorrum

COLUMN & MARGIN
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Uptatibuscim ut aut et aliquis aut apienim 

olorum lant illori tecab il int rem. Itaqui 

doloren ducitaque ea nem et quid ea pra 

natemporepta sed molupture namendus 

nihilliquam, consequ amusti dolorporpor 

si tet eos nam, qui as evendanisque 

volupti berunt odi tem alit assequiaspis 

debis qui sedia natia pro et ut as vit officiti 

volenis renihil itatiae restrum iuntiore 

con net mincto maiorib usciandae 

sequisim eliquiandi cuscias sum quodit 

vero quis ates alitat fugia que repti con re 

conet eum et qui sim sapist, que neceaqu 

atiaecate sitiorepelis aut dolorae dolest 

reroreratem rehenienimus accum ut 

voluptati beatias que am quam voluptiat 

omnimint.etur rendunt isciis

Icatesci rerum reped qui dolent.moditi 

que nat aut iscillaborum repudae aliquae 

dus, sincia doluptatus eatin cones et ipic 

temporestis seresci psapit fugit vellor am 

volor reiur, si ut quidusa cus velignit apid 

exceruptatum nonseribus.Ro to ideni 

Uptatibuscim ut aut et aliquis aut 
apienim olorum lant illori tecab il 
int rem. Itaqui doloren ducitaque ea 
nem et quid ea pra natemporepta sed 
molupture namendus nihilliquam, 
consequ amusti dolorporpor si tet 
eos nam, qui as evendanisque volupti 
berunt odi tem alit assequiaspis 
debis qui sedia natia pro et ut as vit 
officiti volenis renihil itatiae restrum 
iuntiore con net mincto maiorib 
usciandae sequisim eliquiandi 
cuscias sum quodit vero quis ates 
alitat fugia que repti con re conet 
eum et qui sim sapist, que neceaqu 
atiaecate sitiorepelis aut dolorae 
dolest reroreratem rehenienimus 
accum ut voluptati beatias que 
am quam voluptiat omnimint.etur 
rendunt isciis

Icatesci rerum reped qui dolent.

moditi que nat aut iscillaborum 
repudae aliquae dus, sincia 
doluptatus eatin cones et ipic 
temporestis seresci psapit fugit 
vellor am volor reiur, si ut quidusa 
cus velignit apid exceruptatum 
nonseribus.Ro to ideni sit harciis 
exped quam eratioruptat is aute 
nonsequi non cus, con eat omnimo 
omnimil imillabori comnihictur, 
audis qui dipsam lam ad modistis 
aligendandi tenienist laut resequu 
ndignam quis int.

Oluptium quam imporro enem. 
Ducitatem expersp erspid magniss 
imporro rehendestia nobit 
velluptatur maximi, odiosapic to 
totatur? Quis doluptamet estiate 
ceriam faccum et que et exerepe 
rrovit essecabo. Et unt.Lit et 
quaturibus aut vel iunt.

INTERLINE (LEADING) & INTERLETTER (TRACKING) SPACING
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Uptatibuscim ut aut et aliquis aut apienim 
olorum lant illori tecab il int rem. Itaqui 
doloren ducitaque ea nem et quid ea pra 
natemporepta sed molupture namendus 
nihilliquam, consequ amusti dolorporpor 
si tet eos nam, qui as evendanisque volupti 
berunt odi tem alit assequiaspis debis qui 
sedia natia pro et ut as vit officiti volenis 
renihil itatiae restrum iuntiore con net 
mincto maiorib usciandae sequisim 
eliquiandi cuscias sum quodit vero quis 
ates alitat fugia que repti con re conet eum 
et qui sim sapist, que neceaqu atiaecate 
sitiorepelis aut dolorae dolest reroreratem 
rehenienimus accum ut voluptati beatias 
que am quam voluptiat omnimint.etur 
rendunt isciis

Icatesci rerum reped qui dolent.moditi 
que nat aut iscillaborum repudae aliquae 
dus, sincia doluptatus eatin cones et ipic 
temporestis seresci psapit fugit vellor am 
volor reiur, si ut quidusa cus velignit apid 
exceruptatum nonseribus.Ro to ideni sit 
harciis exped quam eratioruptat is aute 
nonsequi non cus, con eat omnimo omnimil 
imillabori comnihictur, audis qui dipsam 
lam ad modistis aligendandi tenienist laut 
resequu ndignam quis int.

Oluptium quam imporro enem. Ducitatem 
expersp erspid magniss imporro rehendestia 
nobit velluptatur maximi, odiosapic to 
totatur? Quis doluptamet estiate ceriam 
faccum et que et exerepe rrovit essecabo. Et 
unt.Lit et quaturibus aut vel iunt.

Unt faccus dolendio qui velit dolupis et 
dus acculparum senihit aut alis molorro 
remoluptatem autendi consed escius ullores 
aut ulparchicius aspera sinvend aectotas que 
nossiminus, solupta tisciet pores accumqui 
de vent aut volorrum

Incia niendias elic temporro elis alisit, 
earchicident volupta sinihic aborrum a 
nobis sam, ipsam fuga. Axim alit volorerum 
et vel int et, sincien ihicium enisto et alibus 
rem autat quo velluptatur?

Gia con posanisit raepellant eari volo 
quatia volorrum quat dolor sectota tionseq 
uuntem. Imod quae volorep uditae iliquatur 
re nos et dolupti ullate prerem elibus estore 
poresequia duntore periberum volorei 
untur? Quias dolore rem eos dolorem 
odisquis alia doloremo eturios temqui 
soluptatem fugit andiciis

HEIGHT & WIDTH COLUMN PROPORTIONS

Uptatibuscim ut aut et aliquis aut apienim olorum lant illori tecab il int rem. 
Itaqui doloren ducitaque ea nem et quid ea pra natemporepta sed molupture 
namendus nihilliquam, consequ amusti dolorporpor si tet eos nam, qui as 
evendanisque volupti berunt odi tem alit assequiaspis debis qui sedia natia pro 
et ut as vit officiti volenis renihil itatiae restrum iuntiore con net mincto maiorib 
usciandae sequisim eliquiandi cuscias sum quodit vero quis ates alitat fugia que 
repti con re conet eum et qui sim sapist, que neceaqu atiaecate sitiorepelis aut 
dolorae dolest reroreratem rehenienimus accum ut voluptati beatias que am 
quam voluptiat omnimint.etur rendunt isciis

Icatesci rerum reped qui dolent.moditi que nat aut iscillaborum repudae aliquae 
dus, sincia doluptatus eatin cones et ipic temporestis seresci psapit fugit vellor 
am volor reiur, si ut quidusa cus velignit apid exceruptatum nonseribus.Ro 
to ideni sit harciis exped quam eratioruptat is aute nonsequi non cus, con eat 
omnimo omnimil imillabori comnihictur, audis qui dipsam lam ad modistis 
aligendandi tenienist laut resequu ndignam quis int.

Oluptium quam imporro enem. Ducitatem expersp erspid magniss imporro 
rehendestia nobit velluptatur maximi, odiosapic to totatur? Quis doluptamet 
estiate ceriam faccum et que et exerepe rrovit essecabo. Et unt.Lit et quaturibus 
aut vel iunt.

Unt faccus dolendio qui velit dolupis et dus acculparum senihit aut alis molorro 
remoluptatem autendi consed escius ullores aut ulparchicius aspera sinvend 
aectotas que nossiminus, solupta tisciet pores accumqui de vent aut volorrum

Incia niendias elic temporro elis alisit, earchicident volupta sinihic aborrum a 
nobis sam, ipsam fuga. Axim alit volorerum et vel int et, sincien ihicium enisto 

Gia con posanisit 
raepellant eari volo 

quatia volorrum quat 
dolor sectota tionseq 

uuntem. 



 GRPH 223-01  TYPOGRAPHY UNIVERSITY OF NEBRASKA—LINCOLN

COLUMN TEXTURE & TONE

Uptatibuscim ut aut et aliquis aut apienim olorum lant illori tecab il int rem. 
Itaqui doloren ducitaque ea nem et quid ea pra natemporepta sed molupture 
namendus nihilliquam, consequ amusti dolorporpor si tet eos nam, qui as 
evendanisque volupti berunt odi tem alit assequiaspis debis qui sedia natia pro 
et ut as vit officiti volenis renihil itatiae restrum iuntiore con net mincto maiorib 
usciandae sequisim eliquiandi cuscias sum quodit vero quis ates alitat fugia que 
repti con re conet eum et qui sim sapist, que neceaqu atiaecate sitiorepelis aut 
dolorae dolest reroreratem rehenienimus accum ut voluptati beatias que am 
quam voluptiat omnimint.etur rendunt isciis

Icatesci rerum reped qui dolent.moditi que nat aut iscillaborum repudae aliquae 
dus, sincia doluptatus eatin cones et ipic temporestis seresci psapit fugit vellor 
am volor reiur, si ut quidusa cus velignit apid exceruptatum nonseribus.Ro 
to ideni sit harciis exped quam eratioruptat is aute nonsequi non cus, con eat 
omnimo omnimil imillabori comnihictur, audis qui dipsam lam ad modistis 
aligendandi tenienist laut resequu ndignam quis int.

Gia con posanisit 
raepellant eari volo 

quatia volorrum 
quat dolor sectota 

tionseq uuntem. 

Gia con posanisit 
raepellant eari volo 

quatia volorrum quat 
dolor sectota tionseq 

uuntem. 
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Uptatibuscim ut aut et aliquis aut apienim olorum lant illori tecab il int 
rem. Itaqui doloren ducitaque ea nem et quid ea pra natemporepta sed 
molupture namendus nihilliquam, consequ amusti dolorporpor si tet 
eos nam, qui as evendanisque volupti berunt odi tem alit assequiaspis 
debis qui sedia natia pro et ut as vit officiti volenis renihil itatiae restrum 
iuntiore con net mincto maiorib usciandae sequisim eliquiandi cuscias 
sum quodit vero quis ates alitat fugia que repti con re conet eum et qui 
sim sapist, que neceaqu atiaecate sitiorepelis aut dolorae dolest rerore-
ratem rehenienimus accum ut voluptati beatias que am quam voluptiat 
omnimint.

Ebis audiciet aut aute volendi uta ius mi, sam ut aut ut omnias mint ut 
am qui commolo ium quostio earcimi llacescia vita qui te con porem 
harunti atemolu ptatibus repudis et facillaut vendias perferio et am 
nonsed ma solorum et, sus exernatque susant occaessim idis magnatem 
faccumentur? Te nonecerore nem nonest rem il ipid ulparum con endia 
nis rest, oditianducim alibea ditaest, quos eici consequ aspist esequam 
rem atatatiis et debit harupta aruptis iliquos vent quia inihitaquam rector 
aceaqui velitio rpore, sus experibus.

Ectempor sim nus voloresto idemped qui dolut dolorisit, voles et et laut 
es mollaut venimped magni velluptatius sus que qui conse et hitinum 
audam, untia non nos es sit iunt.

Exeri rehendes id quia ad modicto 
rporumquam dem quiatiatate nullis non 
perspeliti tem sum fugia cum ium fugia 

explabo. Nequo verspel esequam tem 
dolupidem facepud iorrum sequam 

 consedi gnimus mo id quis enduciur? 

COLUMN & MARGIN PROPORTION & SCALE
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Uptatibuscim ut aut et aliquis aut apienim ol-
orum lant illori tecab il int rem. Itaqui doloren 
ducitaque ea nem et quid ea pra natemporepta 
sed molupture namendus nihilliquam, consequ 
amusti dolorporpor si tet eos nam, qui as even-
danisque volupti berunt odi tem alit assequias-
pis debis qui sedia natia pro et ut as vit officiti 
volenis renihil itatiae restrum iuntiore con net 
mincto maiorib usciandae sequisim eliquiandi 
cuscias sum quodit vero quis ates alitat fugia 
que repti con re conet eum et qui sim sapist, 
que neceaqu atiaecate sitiorepelis aut dolorae 
dolest reroreratem rehenienimus accum ut 
voluptati beatias que am quam voluptiat omni-
mint.etur rendunt isciis

Icatesci rerum reped qui dolent.moditi que nat 
aut iscillaborum repudae aliquae dus, sincia 
doluptatus eatin cones et ipic temporestis seres-
ci psapit fugit vellor am volor reiur, si ut quidu-
sa cus velignit apid exceruptatum nonseribus.

Ro to ideni sit harciis exped quam eratioruptat 
is aute nonsequi non cus, con eat omnimo 
omnimil imillabori comnihictur, venihilit ditas 
pe expliquiat moluptatibus dolor si quis eliquos 

audis qui dipsam lam ad modistis aligendandi 
tenienist laut resequu ndignam quis int.

Oluptium quam imporro enem. Ducitatem 
expersp erspid magniss imporro rehendestia 
nobit velluptatur maximi, odiosapic to totatur? 
Quis doluptamet estiate ceriam faccum et que 
et exerepe rrovit essecabo. Et unt.Lit et quaturi-
bus aut vel iunt.

Unt faccus dolendio qui velit dolupis et dus 
acculparum senihit aut alis molorro remo-
luptatem autendi consed escius ullores aut ul-
parchicius aspera sinvend aectotas que nossimi-

nus, solupta tisciet pores accumqui de vent aut 
volorrum quisquo volorib usandus ad qui ratur 
soluptas ex erum harunt quaspiet voluptas qui 
oditior sediat eosaecti que ommodit, tem fugit 
as magnatur si suntianda invenist, int es volupta 
turiosse sum vitibus alitatus de resti tem aut et 
haruptatur autescid ea con nobis molorpore 
magnat adi utecepe dignat et eat quis volore 
officid igentent re reritin consequi quuntisto 
min eum doluptatur, optatiumet reperectia vo-
luptatius, sum am qui vidio idion eossimolum 
fuga. Is quas moluptatet fugia volorepeles dest 
pa dolupitio voluptae odipicienia nobis dolectis 
volo tenitiscit pratet vellaniatis dis aditem rem 
vid et ditati non eturere hendiamet quae. Et lab 
invero dendipis untur?

Os pa coria int erovit et adicidem estibus, sol-
orro eatus, cum excerro erchiciis et fugitem lab 
illa sandigene volendit maiora nulpa aturiost, 
et porestio volum vita quost, similiquos aliquos 
dis nest quis as aute omniatest dignis dolorro 
inveritatem volendandi officae officabores qui 
in est liqui ut fuga. Et volupti orroris si ium 
harum, verias num eate evero volo tenducipsae 
voles con num ad qui re non nimillecto maxi-

mus antur, omniet velique velis autem volupta-
tio volupta tquiam alitas maximodis nam la 
voluptibus, sum, ut perero et volest qui bearum 
il ipsae ma nobitati duci duscia nusa delestio-
Poressitas id minctem et plaudia ped minctur? 
Quidel magnate num quo mos modi net accus, 
idem consequost aut voluptat doloris venitibus 
ea corum fugit odition sequas apictus.

Haruntis cus voluptas eumque venecep taquate 
doluptat.

Em ius dolorrovit mincturiat re dolla conse-
cabore, od quis ea qui sitia dem et quatusam 
raturi audae peruptatem arum ut ullatem 
illaborporia sincitam, to ium num sum et quae 
ium ut et odi offic tor accatus ius, sim quis 
maio dolutem que vollatiis excepud itenimillore 
num faccus es doloritae si ditaquia dolendae 
et velluptae omnihilit quiam doluptat eos con 
ent verro totatum ratemquis alit, cum sime am, 
velent.

Us et ent enis reperumquae aut apiditat elliquia 
sundam, sequiasim ex et qui sequoditis sit li-
quatin conseque volo quis et lam aces nusciania 

Gnimus mo id quis enduciur? 
Quis et qui volor rem raturi-
bus etum, int modi remquia 
tinihic ipsamus comnis do-
lorerehent as.qui doluptatem. 
Neque aute maximus.

DIRECTIONAL MOVEMENT WITHIN COLUMNS
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Namendus nihilliquam, consequ  
amusti dolorporpor si te

Uptatibuscim ut aut et aliquis aut apienim ol-
orum lant illori tecab il int rem. Itaqui doloren 
ducitaque ea nem et quid ea pra natemporepta 
sed molupture namendus nihilliquam, consequ 
amusti dolorporpor si tet eos nam, qui as even-
danisque volupti berunt odi tem alit assequias-
pis debis qui sedia natia pro et ut as vit officiti 
volenis renihil itatiae restrum iuntiore con net 
mincto maiorib usciandae sequisim eliquiandi 
cuscias sum quodit vero quis ates .

Ro to ideni sit harciis exped quam eratioruptat 
is aute nonsequi non cus, con eat omnimo 
omnimil imillabori comnihictur, venihilit ditas 
pe expliquiat moluptatibus dolor si quis eliquos 
audis qui dipsam lam ad modistis aligendandi 
tenienist laut resequu ndignam quis int.Olup-
tium quam imporro enem. Ducitatem expersp 
erspid magniss imporro rehendestia nobit 
velluptatur maximi, odiosapic to totatur? Quis 
doluptariam faccum et que et exerepe rrovit 
essecabo.Que neceaqu atiaecate sitiorepelis aut 

dolorae dolest reroreratem rehenienimus ac-
cum ut voluptati beatias que am quam voluptiat 
omnimint.etur rendunt isciisIcatesci rerum 
reped qui dolent.moditi que nat aut iscillabo-
rum repudae aliquae dus, sincia doluptatus 
eatin cones et ipic temporestis seresci psapit 
fugit vellor am volor reiur, si ut quidusa cus 
velignit apid exceruptatum nonseribus.

Namendus nihilliquam, consequ  
amusti dolorporpor si te

Uptatibuscim ut aut et aliquis aut apienim ol-
orum lant illori tecab il int rem. Itaqui doloren 
ducitaque ea nem et quid ea pra natemporepta 
sed molupture namendus nihilliquam, consequ 
amusti dolorporpor si tet eos nam, qui as even-
danisque volupti berunt odi tem alit assequias-
pis debis qui sedia natia pro et ut as vit officiti 

volenis renihil itatiae restrum iuntiore con net 
mincto maiorib usciandae sequisim eliquiandi 
cuscias sum quodit vero quis ates .

Ro to ideni sit harciis exped quam eratioruptat 
is aute nonsequi non cus, con eat omnimo 
omnimil imillabori comnihictur, venihilit ditas 

pe expliquiat moluptatibus dolor si quis eliquos 
audis qui dipsam lam ad modistis aligendandi 
tenienist laut resequu ndignam quis int.Olup-
tium quam imporro enem. Ducitatem expersp 
erspid magniss imporro rehendestia nobit 
velluptatur maximi, odiosapic to totatur? Quis 
doluptariam faccum et que et exerepe rrovit 
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COLUMN TO MARGIN PROPORTION
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COLUMN TO MARGIN PROPORTION

FIBONACCI SEQUENCE:  
0, 1, 1, 2, 3, 5, 8, 13, 21, 34, ...

GOLDEN RATIO: 1.6180339887....
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BRINGING THE DESIGN INTO THE MARGINS

RUNNING HEADERS,  
SHOULDERS AND FOOTERS

- NOTES
- CAPTIONS
- FOLIOS (PAGE NUMBERS)
- CHAPTER HEADER
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PAGE
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ACTIVATING SPACE: FOREGROUND & BACKGROUND
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ACTIVATING SPACE: VARIETY IN PROPORTION
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VISUAL STRUCTURE & BALANCE
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STRUCTURE & ALIGNMENT
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VISUAL HIERARCHY & SEQUENCE
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HIERARCHY, RHYTHM & ABA FORM

B

B

A
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Pudi ipienissequi offic tem num doluptatia nam destruptatur adit 
que num soluptur. 

Pudi ipienissequi offic tem num doluptatia nam destruptatur adit que 
num soluptur molupti illor arupis sereptas mi, conem quo blat ent 
maion providi dolentur? Borumqui odis nam fuga. Et lature, ommos 
que simoles torepud animagnimus et, ommolup tiatem rest moloriatis 
dolo delignimet volupti orerspelibus volecto rporibea vel enim et assum 
incidun ditaquiaepro dendend elestia comnis et mos ilique nos dis aut 
ut eos enis ipsus soluptat.

Ga. Molupta tibeate volupta sus arumque optasi. 

Inctur si delibus aligendandis aliqui si dellant omnihitasi ad min et ate 
sequis rempos escia ium aci cum ea volest alistis abo. Ut a corem labo. 
Occulparum, exernate lab ipis nonsed min postium veroviderum
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ORERSPELIBUS VOLECTO RPORIBE

Pudi ipienissequi offic tem num doluptatia nam destruptatur adit 
que num soluptur. 

Pudi ipienissequi offic tem num doluptatia nam destruptatur adit que 
num soluptur molupti illor arupis sereptas mi, conem quo blat ent 
maion providi dolentur? Borumqui odis nam fuga. Et lature, ommos 
que simoles torepud animagnimus et, ommolup tiatem rest moloriatis 
dolo delignimet volupti orerspelibus volecto rporibea vel enim et assum 
incidun ditaquiaepro dendend elestia comnis et mos ilique nos dis aut 
ut eos enis ipsus soluptat.

Ga. Molupta tibeate volupta sus arumque optasi. 

Inctur si delibus aligendandis aliqui si dellant omnihitasi ad min et ate 
sequis rempos escia ium aci cum ea volest alistis abo. Ut a corem labo. 
Occulparum, exernate lab ipis nonsed min postium veroviderum
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A AB B
Pudi ipienissequi offic tem num 
doluptatia nam destruptatur adit 
que num soluptur molupti illor 
arupis sereptas mi, conem quo blat 
ent maion providi dolentur? Bo-
rumqui odis nam fuga. Et lature, 
ommos que simoles torepud an-
imagnimus et, ommolup tiatem 
rest moloriatis dolo delignimet vo-
lupti orerspelibus volecto rporibea

Pudi ipienissequi offic tem num 
doluptatia nam destruptatur adit 
que num soluptur molupti illor 
arupis sereptas mi, conem quo blat 
ent maion providi dolentur? Bo-
rumqui odis nam fuga. Et lature, 
ommos que simoles torepud an-
imagnimus et, ommolup tiatem 
rest moloriatis dolo delignimet vo-
lupti orerspelibus volecto rporibea

Pudi ipienissequi offic tem num doluptatia 
nam destruptatur adit que num soluptur 
molupti illor arupis sereptas mi, conem quo 
blat ent maion providi dolentur? Borum-
qui odis nam fuga. Et lature, ommos que 
simoles torepud animagnimus et, ommolup 
tiatem rest moloriatis dolo delignimet vo-
lupti orerspelibus volecto rporibea vel enim 
et assum incidun ditaquiaepro dendend 
elestia comnis et mos ilique nos dis aut ut 
eos enis ipsus soluptat.
Ga. Molupta tibeate volupta sus arumque 
optasi inctur si delibus aligendandis aliqui 
si dellant omnihitasi ad min et ate sequis 
rempos escia ium aci cum ea volest alistis 
abo. Ut a corem labo. Occulparum, exer-
nate lab ipis nonsed min postium vero-
viderum

Pudi ipienissequi offic tem num doluptatia 
nam destruptatur adit que num soluptur 
molupti illor arupis sereptas mi, conem quo 
blat ent maion providi dolentur? Borum-
qui odis nam fuga. Et lature, ommos que 
simoles torepud animagnimus et, ommolup 
tiatem rest moloriatis dolo delignimet vo-
lupti orerspelibus volecto rporibea vel enim 
et assum incidun ditaquiaepro dendend 
elestia comnis et mos ilique nos dis aut ut 
eos enis ipsus soluptat.
Ga. Molupta tibeate volupta sus arumque 
optasi inctur si delibus aligendandis aliqui 
si dellant omnihitasi ad min et ate sequis 
rempos escia ium aci cum ea volest alistis 
abo. Ut a corem labo. Occulparum, exer-
nate lab ipis nonsed min postium vero-
viderum
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EX: USING LAYERS  
TO CREATE DEPTH
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EX: LAYERS  

FOREGROUND MIDDLEGROUND BACKGROUND
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EX: USING GRID TO  
CREATE STRUCTURE 
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EX: GRID  
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EX: USING FORM  
AND COUNTERFORM 
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EX: FORM & COUNTERFORM 


